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- reh—the ! uy who's PU - Off The Wheel
' ﬂf‘:h the g Scraping Foetus 1e Yy hee
. r i e T I der Glassr . . PP 2e N
“I have to get an ashtray. I'll-call you ngl:nt back, roid Mam_nus. .FOitU:ﬁ‘iE oison that fuels the fire inside this New
I wait five minutes or so. I think about this produce saranoid. nightmaris e for o

He is Mr. Discography hiding behind a slew of memory _ yms: jois i - N
I've got two ?ninutes left and I'm sponta!:leously formu" 0d revising g
I put down nervous blue cursive on a white notecard, Wzretylt i
The phone nngs and, impulsively, I turn the card over and 5 5

@ Where are you calling me from?

F: The (something something) ...office...

® (thinking I heard him say—from the phone in th
ed. like what the hell’s wrong W

h the Trent Reznor indust

' e from?
e office) Citywise, where are you calling m

ith this girl).

E: New York City (he says @ little confus
@ I've got Gash. 1 listened to that. Ran across Guitar World wit

' is two
F: Yes, I saw it. The three godfathers, they put in. Well, the godfather and his g

rial cover...and, did yo

randsons.

@ That's about as far as I go with industrial music because like...

- dustrial. In fact, I hate the I-word. \ A
The I-word, um, I keep'getting fingered as
i+ 1 consider myself making pure music

F: Well, I don't consider my music

@ Okay. I promise I won't use it. ; v
' i it's just music.
that brush. But if you've listened to Gash, it's pretty diverse. 1 mean, it's ]

' t |ike to discuss G0
d I find it a bit restricting to be pinpointed. It's a whole press thing, you know. So 1 t:I':mts t lI e Tvin 2 e S
rar::tated Sergio Mendez or a big band or pure white noise or big band meets heavy metal meets...

A ' thnic loop and then tike build on that and st
. s inki lay it live. I may start with an € : | at and sf
' song with that in mind and thinking how you can b , ‘ e thing that bolts it all together is the
; (;:aajlfs S::ri mgfgh‘;“;i:sz;nd ii’ll turn out to be a sort of wistful jazz lullaby. I haven t got a'tforTfltlaIa:ede I1 ::Ln:hzhsong g B hgwe; l:N tig'*(“; e 3
: : i ' iust for the perversity of 1t. - ant to put
: ake a piece of music containing five different genres Jus : _ : : I
ﬂ:rt.i{m‘m E}:: 2;; mSo I mzy start at one point and finish at a totally different point, but I still see it as not collage or piecemeal, but it's the fo

. ot it live it may even sound like a totally different song. | Xt R e .
é?::ﬁ';pl:now what to callslft It just sounds A "' Nine Inch Nails etc...How satisfying has that g . .. experience

T ek e
3 lot less worried about being accessible to e
people than a lot of stuff out there today.

F: I've been tarred with

o

and over. But it's been an onag
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been for you?

F: Very. I really enjoy it and I get a lot outl JEEREEFERe =10

: VLt P s K * 7 “ __
of my system. I went through a period of & SRR e  Chat. And if they do, fine, And if they a¢
all new Foetus studio recordings which was i

not fine.
; :Thg;lg.._t came t m ,33 I e 1.tenm of You know, I don't go out of my way LQ.4
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I did about 30-35 remixes, produced a few
~ albums, put out two albums under the name
Steroid Maximus which was something I had
to get out of my system—all instrumental
and collaborative and also did Wiseblood
mini-LP and worked on two double-live CD’s
which were compilations of my singles and
SO on. . '
e 1 think through all that, between ‘88 and
. [ne release of Gash, I taught myself a lot
x - and went through a lot of instances of col-
M. laborations. All that has sort of taken...I
QR consider my music to be like a million light
S8 vears ahead as Foetus. And I wouldn't have
1t any other way. Um, now I'm going prett
n:uch full steam ahead on Foetus. I meany
IVF' shed a lot of skins and got a lot out o;’
my system. And I think a lot of that experi-
mentation which I've wiped onto a [Et of
other people, has really made the.; for ﬁant

of a hEttE-r'wQa, 2 R
record. .4 3 rd". ¥4 '“5"""3,“@“_ of this

F: 1 think it’s really accessible. It's very
~ diverse. 1 mean, 1 consider myselj a
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“Slong” the eleven-and-a-half minute big -
band opus, you have a totally different
conception than if you started at , say,
“Mighty Whitey” or “Steer Your Life Away”
or “Take It Outside Godboy” or whatever. y
But T think it is very cohesive. I've al- CHECHNS
ways considered my work accessible, but ZHlll
never had the mechanics behind me to
shove it down people’s throats. 1t seems
like everyone who's heard my stuff has
gone out and formed a band. That's ac-
tually a quote from a friend of mine.
I've paid my dues. I've been doing this F
for a long time and I'm still paying my ¥&
dues. My goal is not...You know, of course ’éfa

I want to have the mechanics to get .
across to as many people as possible, but
that’s not the priority. The prionty is not
to please the audience, but to please my-
self first and to do something that’s chal-
lenging for me, not to the point of per-

€
3 versity. But my work is autobiographical.
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Not Butter or wal
encountering sofl
ing dead OF nernpne
music or going 10 >¢ 1
or something.
All this enas up 10
3 vacuum. And when 17
cording 1 never listen 1
sic because 1 want 1t 1O ¢
think i

a place as possible. [ thl "8
ing. I build upon my O% "
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(77 Ot dives you Withut geting too pr.
P of your system * ings are you getting out
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I've got a huge archive of stuff that I
haven't put out. It's first and foremost
all Foetus music. I don't really see myself
in a context of, say, having peers.

I got a lot of stuff out of my system i AR | ol In that way, I'm ‘nfluenced

F: Um, it's a reaLmId Smf-_-}ng ,F it

years ago. And sinc:}e'then, I've be?n li!-:e talking to yourself, 1tS tike. Salmogt to come from as deep -J: LL
Pmldmg on my own vision. Of course I'm dialogue. That's an anachmmm na makes it sound inacces> = e
 influenced heavily by my environment. 1 one-man dialog. It Shq uld 1sm to s out, to be flippant about it, tot
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soak up. I'm a cultural sponge, not a cul-

monologue, but it's m ore ke SE e AN
tural regurgitator. It filters through my o NN e DY R TR

talkingto mySB\lf,if;i By the way’ Jiﬂ‘l sayS hL" was! l
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vision and comes out. And 1 think I'm of my life and it | around when he told Gu? _
creating new forms of music. judging from the ra Gt BRBISE Ris major influences Was °°
tees ="y = s | ter. But he also cites a donut €07
:@ The work you've done with Prong, | I'Eﬁnementgf i thorioiy ERt. & ' B 2nd a drunk homeless person: 2%
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