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Australian-born rocker likes

rough time in New York last week. He
and his cohorts spent Saturday and Sun-
day wading about in the ruins of civiliza-
tion, which can be found in a swamp ona
soundstage somewhere outside Queens.
Refugee can be found at Thg Diamond
410 Sherbourne St., Tuesday night. .
{ 4 At the behest of American video
Ho‘ﬁg&l"ﬂeggﬁ — “Street Of Shame” producers John Small and Jeff Shock,
There’s no: way of knowing what | who have also produced clips for Billy
' prompted the self-disgust and despera- necessary evil. Idol, Chicago and Billy Joe ,'thell}an;i
: tion at the heart of A’ustralian-bqrn “] subscribe to that old saying, Don”l ;;eeklfg;j tsg:tlzo;% ﬁ{:}g?(t“gﬁzlglt‘;&n?) ! :l?‘:
Iwell's devastating stick it out if you don’t want to share it. B I e tondod and ve-nleadth .

i 2 i g fairs In Babylon album.
And he won't say whether risking pub- ; i Y A g :
ic ire and outri; h)t' misinterpre{al:fog by Myles Hunter, leader of and songwrit- ‘We played on this stylized stage in
| allé:f ‘himself ping Foetus Off The er for Toronto rock band Refugee, had a  what was supposed to be a reconstructed
‘Wheel on his agonizingly addictive Hole 7
P has proven worthwhile. He’s using
*the same name when he makes his
| Toronto debut at Bam Boo, 312 Queen
" St. W., on Wednesday.
| Hole is available as an import on Thir-
. well’s own Self Immolation label through
British independent Some Bizzare

Records.
What he will say is that his deliberate-
ly provocative credo is something he
calls “negative positivism.”
“I make negative statements to ensure
a positive outcome,” he told me yester-
| day from the New York apartment he
shares with his lover, punk poet L

“I'm_an angel who's had his wings
clipped — an angel in devil’s boots/
ck pumps for a cloven hoof/
eone’s tied tin cans to my tail/
& Someone’s always driving in one last
nail/I'm trying to use my halo as a life
er but it's sprung a leak/THIS

“so

Lun
. “Besides, I welcome misinterpreta-
tion. It makes things interesting. But I
. find most people take my work in the
way. it’s meant. Pve never felt the need
or explanatory sleeve notes.”

tory sleeve notes? How could
 you begin to explain “T'll Meet You In
“Poland, Baby,” in which an imagined
ﬁ:ts_hon-aggrwion pact conversation
ween Hitler and Stalin becomes an
gory for contemrorary marital war-

“Satan Place”, a twisted
m’fhoj: the “Lonely Surfer” idea, in
Iwell sees hlmsel.fmas thei dlast
2 urgatory, riding
‘:gle surp in the bowels of
riwell’s songs, despite their dank,
%m uplifting. His music is
€ an ultimately life-af-

Lear-like howl. 3

‘occasionally known as
‘Ruin, will perfor:nd e?ilm at Bam

0 pes.
kind of work you can’t
th other e,” he told me. He
work in a band in London be-
and 1980, “but it was horrible.
08t of what I do now is an at-
urge myself of the memories of

y time by myself in
to ever more

work is his only pleasure. He
‘machinations of) the music
wants to maintain a dis-
s b actnal ;ISI‘ Thiriwell, due at the Bam Boo next Wednesday, sets out to be
'interview” he said. “1  dellberately provocative. Thiriwelr's songs, despite their dank, fetid imagery

old @medna. Tnéyrea  upliting, says Quil vl
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