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f a hello, Perhap
t's just his way of *
utting me at unease.
efore | can even sit
,dqwn], Tve gog some

lint Ruin — a namae oftel
» be found lurking in the
ame sentence as 'genjus’
nd ‘brilliant’ — disagrees (or-

at least thinks he does) wnh

my definition of greatiyi
namely that self-express| o

\expression of self and the
’”’"% mark that distinguishes one
‘peraon from another, But

Clint howls it down. it'sa

e to clear up,

y don't think one
is crcativo to bring one's
station above an ordinary .
person,” he fumes, ignorlng
my protests that this wasn't
what | said at a/l. “| see"
creatlvity as a purging of s
whatever you're trying to qnt
out of your system. And
communication. Not making *
yourself high ‘and mighty.

“I know some people feel a
need to be creative or .
expressive, but | don’t see
that in myself at all, or in :
Lydia, as a need to helqhten
our station or anything. It's *
just basically expression and
getting all this bad blood out
of 1your system.” 3 :

he latest arterial spurt
from the Foet(is camp comes
in several forms: the third
LP, 'Hole’, a ‘Calamity Crush’
twelve inch as Foetus Art
Terrorism and more.
“Three weeks after that -
there's % ing to be a twelve
inch by Foetus Uber Frisca, -
and three weeks after that
there's gcun to be an empty
box called ‘Foetus Qfeie
Excellence’.”
And what's that? . ;
““That's basically an empty -
box to put all your Foetus
releases in,”
The story so far: in 1980
Foetus Under Glass (“two

Brazilian statistics collectors

mmolation A&R man, Drak
Buck, tracked down the
original Foetus Under Glau
-vocalist Philip Toss, and with:
- YGFOYB they recorded
- Me What Is

_ contractual reasons hrmcd
~ an offshoot; Foetus Over -

o of ""ﬁ:

Frisco, and released _atwaLv:

LINT RUIN. naw lives !
New York, but is back

- his backing tapes playe
or five dates, and as
. Flash with Roly Mosimann
- fram NY band the Swans,
“there's been an entirel J’ new
set with all unracarda
material, 5
“The motive bohlnd thut .
‘was to create a very sick,
vary violent and macho klr\
“of music, to have a very’
_strong amfmct, and it worksd
roally wel
- “On stage | just alng.
" don't like to be h

in London for a couple
of menths, Sadly, there :

'va qos thll
 thi r: seven | p

, Frank War
of an lntel!emual‘
bastard. Whereas Clint Ruin
_more of a public figure, he"
more of the manifastation

u
and sa\; ‘Is Cg‘t thgrcﬁom
comas from Clint Eas
‘wha's a big hero of min
But it's childish to have.
‘complex a mytholo
| get sick of e&ﬁle',
suggesting Foatus nai i
and stuff, Like peopla-nvfnf
‘Oh, you should have a
group called Foatus In Th

!garmo Machtne or

instruments — | prefer to be
- a singer/performer/assaulte|

_getting really violent, which
is good — peaple love it. I'm
- amazed. ThLag want it. THE

ASON,
Ongma"y, l had this idea
for a really visceral group
which | was hoping Foetus
Flesh (now renamed Wise
Blood) would be. But it too

put together a propor all live
: Eroup — the thln? 1 don
~ know the people want to.
- work with. | don't know
“hardly anyone | would feel
comfortable working with —=
“ could count them on less
“than one thumb So | don’t
- know how Il p

- Some of the gigs have been

o M’
not that intareste i L
propagation of the n
mythology =1 just don’
‘want m known a ,g
Foetus.” %
- Dow :
‘we find, While ‘Hot Hors:
and ‘Clothes Hoist' requi
“little investigation to di
that they are, in fact, just
“totally about sex, ‘Sick M
is a foible-by-foible

- And side two is essanti
"A Hall ?uadmpllogy -1
(== quintilo wn lround A
“about late 1982 when | was
living in a horrible. apm ¥
and [ had no money and
couldn’t leave the hol
because | was really
miserable. | hated everything
and that's basically ai

‘the ultimate Hve experlence,
but I'm sure I'll be doing it

-sometime in the future.

__ One of the people who
must be counted on that

warld's finest
~ purvayor of personal politics -

- “You can c‘uote me on
that,” says Clint, so | do.

- They've ulroady worked on
various projects togeth

‘thumb is renumabl , Lydia |
"Lunah -—"P LR ¥

xnd communicator of such”,

of xha; time,

QXP:!

~ “The son:
i \comocutlve

ag

_starting wrth ‘Stfeato

“Shamae’, and they run further

and further until the extrem

of ‘Cold Day In Hell’, whlch

prmy houvy i1y :
Meat Ma

~entitled "Swelter' which they
took around the States, :
pt:ckmg up percuaalon along

veah We have a

similar.sense of aesthetics
which are manifested in

~ different waya You know ~
 truth, beauty, filth.
* That sounds a bit gllb
don‘t you think? -
“Glib? | see it as pretty
omlmisttc, mysalf. Iembraoe

“ breakdown. | hadn't reallsad
before thatfgllb is the Wl

mcluding the six-song project

Ano(her communicatlon WAy

fiving in a cani
camp. Nat thn g
renonni experi ence

use this imag
analogical ?ww,
experian:

“what does it mean - truth,
beauty and filth?

‘Beauty (pranaunoad bewdy)
— like bewdy . . and filth.

Like filth."

“Well, the truth — like fact.

forever? po ‘xgug?)

" “Yeah, def nital
')'osslbly, getto a

eel at one nn;t,
cross-legged on
_mountain, | snf

But don't ho




