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by young suburban upstarts Ji
Nails and fellow New
Cop, whose Tod Ashl
On Gash Thirwell thro
the sound that would surprise NIN T-
shirt wearing gloomer. My personal favorite
is the New Orleans style jazz romp “Slung”,
which swings along in a powerfully impos-
ing style. It cooks! The pastiche of nation
ities suggests the true strain of New York's
girth as the world’s biggest melting pot.
Thirwell brews up different flavors, from
Indian and Oriental elements to the black
American catchphrase “Mighty Whitey” to
the Iron Man strains that open “Steal Your
Life Away”. Lyrically, Thirwell has wrisse
masterpiece that captures everything
music does, and in some ways the na
tell such grim tales of everyday life that
listener might wonder just how much of
this Thirwell
has observ:
art in the s
of New York

it also become
that Thirwell has expanded his
nd has integrated all the sounds
into his repertoire. In the same
est side Story captured th

' ew, Thirwell
azed, overwhelmed by
thing, trying to pughis band together

outh and the Swans.
_ d on loudness and intensity.
Most of the upstarts had another thing in
common: most had moved to New York
from other areas. Thirwell, who was already
making a noise for himself in Australia with
his Foetus incarnations, adopted New York
as his home in the early ‘80s and members
of the Swans helped him early on. His
music has remained well undere
despite a steady flow of cha

recorded under ever-ch

n better. I've got so many
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~is that I'm always climbing this
and I never want to reach the p
mountain, [ just want to keep ¢
and evolving, because when I re
fucking peak, that's when I die.
When I'm on my death bed, fiv
seconds before I die, that’s when
I'll hic the peak.
d.n.l:

really busy ever since I've

It seems like you've been

known about you, but as it’s
been a while since we've really
heard from Foetus, have you

felt sidetracked by all the

production work that you've

studio album was out in ‘88. In
the interim ['ve put out Sink, th
double compilation, two doublez
albums, two Steroid Maximus a

Don’t Fear the Reaper and prodt
or four albums, did abour 30 rer
took two and a half years to wri ¢
album. So yeah, I was sidetrack

in
another

context was
really great!
JT: Well, you know, the Swans are pretty
much Michael, but Norman (Westberg)
and Al were a big part of it over the years.
When I first moved to New York, Michael

I'm just honing down and bein
I’ve got that shit out of my syst
going to continue remixing and §
~ Steroid Maximus album here ang
Also, I've just startedga productig
any called Eptopic Ends

people I met.

d.n.L: I was thinking about how some of
the other bands you started out with, such
as SPK, and to some extent, Neubauten,
have gone on to do quieter music, and yet
you've found plenty to do being really loud.
JT: (Insert pregnant pause here) I don't
really consider myself as having
contemporaries. They do what the hell
they want and I do what the hell I want.
Thar big gap when I did remixes and two
instrumental albums , I do whatever the
hell I want and try to create from as deep

that. _
d.n.l.: T saw you on the tour yo
recorded Male on, back in ‘90, i
Antonio, and Norman and most
the Swans in the band.

JT: That was with Hahn Rowe?
d.n.l.: Yeah!

JT: Hahn is back in the band ‘
that I wanted to she
a whole new

tlyenas) on drums this 3 ;
Soorleahios i onikerbos Briin a place as possible and try to create in a
i ko cilhon g vacuum. When I was recording I deliberate-
T kb abm;t #he priichs A <oon ly imposed upon myself that that I didn't

listen to anyone else’s music because I
wanted to be pure. What are you saying?
Neubauten goes quict so I have to go juiet?
d.n.l.: No, what I'm saying is that they’ve
explored the other end of the spectrum.

The basic tour line-up is Foetus,
and Halcyon. San Antonio. . .
if I remember rightly, that was a
good show.

d.n.l: I loved it! I'm a big Swan

_and Al and Norman were some of the first« g

- point

JT: Well, che
whereas I'm immaturing.
d.n.l:
there is definitely a lot of mature stuff on
Gash.

JT: [ thmk it's the best thmg I've done.

I wouldn’t say that either, because

life, it’s totally autobiographic-
ronic thing is, well, it’s not really
1romc, it’s pathetic really, because I've got

coming out this year, then
secret things coming out, the
at | was going to make was that

[ didri#® have a copy of Nail and just the
ight ] got one. I put on a couple of
track as reading the lyrics and the
obsessions and there’s a real thread through
the obsessions, and that says a lot about me.
It’s a lot about? , oppression,
alcoholism and menta
~npression of the weak#nti-Christian
dima. That |
all that time, ¢

interesting, after




